


Jed Bark and Miguel Oks reinvent the looking glass.

Mirror, Mirror
Mtttnons: Blc oR s\L\LL, rectangular-or- ronncl.

Over the course of the trventieth centlu),,
mirrors have becorne something thev clidr-r't

used to be: unadornecl, generic, functional,
and more than a little boring. But that r-r-riw

be changing fast. Desiener/arcl-ritect Miguel

Oks and artist/framer extraordinaile Jed
Bark havejoined forces to latu-rch a nel col-

lection of rnirrors that reinvests tl-re looking
glass with visual interest and rr-rystique. These

are handcrafted, rvall-mountecl :rnd tabletop
mirrors that you not onl), look at, but also

look upon, n'ith considerable pleasure.

The desigr-rers'research began more than

two years ago. Bark realized he rvantecl to

experiment with frames thtrt were "too sub-

stantial and demandir"rg" for the art \r'orld,

and the pair recognizecl that tl-re rnirror u'As

a design object readl'for reinvention. Thev

experimented witl'r casting glass ar-rd pr-ecipi-

tatil)s silver, and perfectecl traditional tech-

niques of applying rvl-rite golcl and silver leaf

to gir,e zrn unusually subtle, rnuted leflec-
tion. The frames themseh'es derive fi-orn r,ar--

ied sources, ir-rcluding rnolding pr-ofiles

fbund in architectural treatises by Palladio,

Serlio, and Vignola.

TI-reil collection norv comprises 22 pieces

ar-rd keeps growing. Priced benveen $1,500

and $4,000 each, they are glouped in three

suites: "Urforrn" (or-namented rvith natural

materials such as acor-ns :rnd eucalvotus
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Ieru'es); "(laltoglapln'" (suuuestinu liurcl-

scape elements ancl the u'oncler of cliscor.

cn); ancl "(labinets" (rnirr'ols n'ith hingecl

coverinss that eroke the clelight of peering
il)to:I secret crrltltoalcl ol an olcl ltlroto-
glaph). Ench nrilror is narnecl iusocizrtivelv

ancl thoughtlrrlli; the ()r-eek-closs-shzrltccl

Daurirscus, Iirr- exumple, suggests the intcr-
section o1' t$'o per-penclicrrlzrI tra([e l'()utcs.

\\'ith their millors, trarnecl irncl pzrckauccl

as bc'autifirlh as thev zu'e clirfiecl uncl con-
ceivecl, Oks ancl Bark cultivate nn :rrt of lux-

urious kroking that clepencls on a clegree ol'

fr.rnctional irnpailnrent. Each nrirror [rag-

ments, bencls, cloubles, ol occludes thc gaze

to ofl'er', in place of a nrorc rlirect r-eflectiotr,

tlre erlrer iettce ()f cncr)ruttt'r irrg :nr :tni-
lnilte, resonzlnt other-a nrirr-or thirt rifler-s

:trt irnase clf the ri'ollcl,:urd r)ot.just a f)rcsim-

ile of the r-ieu,er'.
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1. 'l'ltt gtlrl (h,olo tnirtor linttt "['t.firtrt" .suilt, .sel

ott u lttltlc in lhe llurlt fiuntirr!:\ludio.

2. .ll.so]itn !ltt"{tt.lbrm" .suilr, t\lattdorla is ntn

lxt.vrl of ltuttrl-siluoul pln.s.s attrl u Jintnc llnl lut,s

hu'rt orttutrttttlctl uillt litr\' leutps uttrl ltuuti.sh.ul
u'illt 2j-karnl t'rllrru stlrl.

).,\ lu dr ( )lat, finrtt I I t r "( )n rloptu lit\ ".scrits, turr.s

ntncrl fba glut io lo.supgcsl, itt IJark'.sttutrd.s, "tlu,

c x pcri t r t u o f .s l t t n t b l i r t l t t f x t t t so n c l l t i t t g 2,1,)-), .! rrl:

ftri.si n s a tt d beu u I i fi 1. "

1. \'inrt ol tltt.ktl Burk altlitr itt SoHrt.

5. Ottc ol.fitttr "(.ubirttl,s," catlt ttuttnrl.fbr a I 9tJt-

r n I u t'\ f )l t ol ollu pl t o: I ltt Bn I r I u.s.fin n c ( i t t I cri or )
i.s busul ott n l Tllrt ntltrrl' I)ttlrlt lnlilr.
PHOTOG RAPH E R S : I'ET[It,\,\RO\, I.-S I o ( I.+).
sc()TT I.-tt.\\ctrs (2.3). t).\\'il).Jostt,H (5)

ltrn'.firtlttr ittfi.trtnaliott, crtll llark ,\nu l?tk ut
(212) 1)l 90ti0.
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